SchC VARIOUS WRITINGS RE: HERDINGTON REVISION
Draft Preface to Headington Book

The aim of this book is to carry Cecil Sharps's pioneer work on the Headington morris dances
a stage further towards the goal towards which he strove. Far this purpose M¥r. Kimber has been
through all the dances with us very carefully. In each point of the difference betwsen this book and
“The Morris Book” we believe the new description represents more nearly the traditional way of
performance.  These researches have revealed a greater unity in the Headington tradition than was
previously apparent and have resolved several difficulties which have hitherto stood in the path of
the learner, .

During the last few years, information has been obtained from William Kimber which is at
variance in a number of particulars with the description of the Headington dances in The Morris Book.
A reluctance to believe that C. Sharp allowed errors to resain in the second edition is natural and it
has been suggested that advancing years have dimsed Kimber's mewory. Yet evary test I have been able
to apply has [proved] Kimber's memory to be extremely retentive and his testimony regarding all
point[s] of importance to be unvarying. Furthermore where no indirect check can be obtained the
‘corrected” version is usually more inherently probable when regarded in the light of accumulated
experience of morris dancing.

Even so, it is natural to wonder why Kimber did not point out these “errors® long ago. It
appears that he made several attempts but receiving no encouragesent concluded that the EFDS was quite
content so long as the dancing was “wore or less” right. In one instance he was asked to play for
"Bluetyed Stranger® and told to play B music once only. When he asked why he was told that the
dancers prefer as it is less tiring. The teacher no doubt felt this to be an adequate reason being
unaware that the sidestep "variant" I(2)92 is the correct version of the dance and having read after
the description of “Dance in Position" 1{2)92 this may be repeated if the dancers so desire. If
however they decide not to do so the musician must be instructed to omit bars 9-16 of B music
throughout the dance.® Kimber on the other hand, believing he had msade it clear to Mr. Sharp that
"Dance in Position” does not belong to "Blue-Eyed Stranger® and that the correct figure is "side step
and 1/2 hey," could not understand why the EFDS continued to leave out the "best feature” of the
dance.  The continued teaching of incorrect stick tapping in "Rigs [0'Marlow] is amother case and the
suppression of of the correct version of the Headington "Bacca Pipes® which puzzled Kimber at one of
the Albert Hall Festivals is a third. It was not till Klwber came to one of the Morris Ring and was
encouraged to criticise the dancing that these and other points came to light.

While Kimber's silence appears to be accounted for it is strange that so many points remain
to be cleared up.  The authors in preparing the 2nd edition of The Morris Book corrected numerous
errors in the first [edition]. The jigs which Kimber often performed and sometimes dances with
sesbers of the staff needed considerable correction but are quite correct in the 2nd edition. We have
no record that the set dances were checked in the same way: apparently they were not.

Pencil Draft to ditte [Headington Book]

The production of the ist Morris Book by C. Sharp and H. Macllwaine was a very notable
achievenent, No attespt had ever been made to give detailed instructions for the performance of
rorris dances and considering the novelty of the undertaking its success was remarkable. It was
hardly to be expected that these first instructions would be completely accurate and unanbiguous and
it is not surprising that the authors revised them when preparing the 2nd edition, The pity is that
this revision was not wore thorough. Perhaps the authors felt that their pupils who had already
learned the dances from the ist edition would be disturbed if any but minor changes were made. It may
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be for this reason that the corrected instructions for 2 dances are tucked away in an appendix and
those for a 3rd are given as a variant to the original.

Before preparing new instructions we deemed it to be our duty to find out how far Mr. Kimber
was satisfied with the Headington dances as reproduced from The Morris Book.  Thanks to his readiness
to give us every assistance our enquiries have been unexpectedly fruitful. Probably the wost
important discovery related to the arm movemsent associated with "step-and-jump®. ¥r. HKimber has left
us in no doubt that’ this is best described as 2 circles. It is satisfactory to find that by suitably
selecting passages from The Morris Book its authority can be quoted in support of this conclusion.
Unfortunately other passages admit of a different interpretation which led to the use in the EFDS of a
movement that has been a great stumbling block to beginmers. ;

Arms in Step and Jump
Differencels] between teaching and book and between Part 1 and II (ist Edition).

Decided to consult Kimber - [byl letter, Kimber depressed [that he is thel only dancer left.

Reminded hiwm of his help at Margrave - revolving dolls and end of stick dance but there were
other things - he had been asked to Wargrave to play the tunes. MWanted to see one team,

Instance "Blue-Eyed Stranger.® Kimber had not realised that what we do is in the book. Nor
that revolving dolls and four capers in stick dances are also in the book. He has only looked at the
pictures.  Kimber very keen to weet the Staff again. Asked what other things he had noticed wrong -
frws.  [Particularly] When Miss Burnet was teaching in Oxford and recently boys in Headington. [Hel
Forgot rhusatise.  Did circles low enough to put hand up at end. Cross-step.  "Getting Upstairs,®
Foot up arms in B no X step in 1/2 hey. Hey last best [feature?l *Baccapipes.” Track in hey and
crossover — “"Laudnum Bunches, "

Cross—step is the proper way in Trunkles etc, Caper in sequences.
NOTE FROM DIRECTOR TO COMMITTEE ON REPUBLICATION OF MORRIS AND CIOLNTRY1 DANCE NOTATLIONSI

«..since 1913 these hand movements have been taught and danced sosewhat differently from the way in
which they are shown in the diagrams of the Morris Books.....we could find no authority for the
practice that has been followed during the intervening years, except that it had Sharp's
sanction....Kimber ought to be consulted. His view is quite definate that the way we have been taught
to do the movement is incorrect.

It is important to understand that Kimber's criticism applies to what he has seen us do and
not to what is given in The Morris Book which he has never read. At the same tipe since Sharp himself
failed to reproduce the movewent correctly from his own description some wodification of this
description is evidently desirable.....a number of other hand movemsents have been wrongly taught as
regards their relatiohship to the music, Instances occur in Tidewell and Winster traditions. In
these cases changes in the description are needed on the lines of those suggested by mwe to Miss
Karpeles and accepted by her in the case of the Abram Dance.

Another pencil draft

..... During the last 3 years we have arranged for Kimber the veteran Headington dancer to witness
performances of all the dances described in this book. We are deeply grateful to him for freely
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giving frank and detailed criticism whenever he was not satisfied with what he saw. The main result
was an almost complete verification of the information given in the Morris Book, though a few slips
came to light. Moreover direct contact with Mr. Kimber and experience in dancing and teaching have
helped us to straighten out several difficulties. It had become clear that bar-lines, although they
are useful points of reference, rarely divide one phrase from another. The #rue division usually
occurs just before a bar-line,

Btaff Conference Report 1938

Executive Committee was negotiating with Novello with a view to publication of Morris and CD [Country
Dancel in a new form....According to Kimber these should be circles and a bigger circle to give lift
before the actual jump.....The circles were not horizontal but tilted to pive lift (cf Bled.c

fw. ) [Bledington counter-twistsl
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The Headington Morris: Points of Difference from the Morris Book

The following are points at which it appears to be necessary and desirable to depart from the
descriptions given in the Morris Book.

1.

2.

3.

I

Bl

The Order of Figures was decided by the foreman, but the usual order was Shake Up (Foot Up),
Cross-Over, Back-to-Back, UWhole Hey. Whole hey may be danced a second time. This is the
order given in "Bean Setting" 1{2)93 and “judging by analogy this is probably the correct
order" I{2}122. This order should be used.

The Shake-lp is up~and-back-and-down-and-back in corner dances and in "Country Bardens® and
up-and-back 2X [twicel in the rest. It is up-and-back 2% in “Betting Upstairs,” "Double Set
Back" "Haste to the Wedding" as well as in "Blue-Eyed Stranger" and "29th of May."

The Track of the Figures is not affected by substituting 4/2 step for cross-back-step and is
the same also when capers are used {“Laudnum Bunches"). The dancers move backwards a short
distance in the 3rd bar of each 4 bar phrase of A music (except All-In), They face up f(or
down) in Shake-up and Face-up and front in Cross-Over, Back-to-Back and Whole or Half-hey.
In heys the middles have the option of mwoving forward to places using 4/2 step even if the
rest are using cross-back-step.  The description of the Hey(A) I1{2)78-72 is incorrect in
stating that the dancers only face front at the conclusion of each portion of the figure and
in stating that when cross-back-step is used dancers may make a quick half turn at the
beginning of the 3rd bar, the tops and bottoms make only a 1/4 turn so as to face front and
should also do this when using 4/2 step: the middles scarcely turn at all. Bar 3 should not
be danced strictly "in position®. (Note: in half-heys the Headington men did not use cross-
back-step and the middles cawe "towards the fiddle® each time - I do not recommend the
adoption of the 2nd point) The track of Cross—{ver is correctly described for cross-back-
step 1(2)63 but not for 4/2 ste I(2)62 which should be the same as for cross-back-step.

Starting Foot. It appears to have been the custom amongst the Headington Men when a step
sequence could be started equally easily with either foot to step with left foot on the first
strong beat of the phrase. They did not substitute a step for a hop in order to start the
1/2-hey on the outside foot in "Constant Billy® I(2)85, "Blue-Eyed Stranger" I1(2)92, “Getting
Upstairs I1(2)7, or “Haste to the Wedding" II(2)9. In "Blue-Eyed Stranger" and the jigs they
did side-step to the left first. They did the same in "Double Set Back" and *Haste to the
Wedding" i.e. open-side-step with circles.

A Preliminary Hop was normally wade before the first "step® of a phrase. This is given in
the Shake-up of “Jockey" II(2)21 but noshere else in the Headimgton dances as given in the

Morris Book.

The Cross-Back Step may be regarded as an elaboration of the 4/2 step, On the “step" the
free foot is placed in front of the supporting foot with the heel thrust across it and toe
turned well out and takes some of the weight. On the "hop" the free foot is again brought to
the ground to take some of the weight this time beside the supporting foot. From this
position the free foof is next swung in behind the supporting foot and is the supporting foot
in the rext 1/2 bar. This description differs from that in the "Morris Book" I{2)55-5& in
not stating that the weight should be equally distributed between the feet. It indicates
that one foot takes the ugreater part of the weight which is in accordance with Kimber's
performance. It is a pity to describe the @nd position as "apart" even though the term be
lis] qualified in the description (in pencil-except in Jigs {esp. Jockey) cross step in
position}.
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STICK DANCES

7.

Bl

No jump with strike sticks in Once to Yourself confirmed.

Hitting Sticks in A Music. Method described I(2)77 for "Beansetting” probably applies to all
five stick dances (so stated for “Constant Rilly" I1(2)83 but statement I1I{2)9 that in
"Hunting the Squirrel" and “Rodrey” partners "tap their sticks from right to left" appears to

be wrong).

Footing in Final Two Bars in “Constant Billy", “Hunt the Squirrel® and *Rodney” is cross-
back-step (or 4/2 step) and jump the left foot being swung forward immediately after. Cross-
step (or 4/2) should be done facing up. Not four capers as stated I(2)96 and II(2)17 and i8.

HANDKERCHIEF DANCES

1@.

i1,

i2.

13.

14,

15.

16,

i7.

18.

Lircles. fAs the hands move forward they should dip and as they move backwards they should
rise.  {The general position of the circles is "head level” i.e,, not *waist level™). The
instruction to perform them in a horizontal plane 8" above the forehead I(P)S8 is not borne
out by HKimber's performance and calculated to produce a rather meaningless movement
{gymastic). The circles dip slightly.

Straight Up. The hand movement in the second half of the concluding bar of a phrase is a
small circle executed higher up than the preceding one. This is supported by the alternative
(2) description of straight-up IT(2)7. Alternative (1) and the description [{2)58 are not in
accordance with Kimber's performance.  They may have arisen from an attempt by Kimber to
describe the movement.

Hand Movement in the Concluding Two Bars of a phrase are always four circles which may,
however, differ in dip and position acrording to the steps. That the hand wovement is the
same in cross-back-step and jump and 4/2 step and jump is statement I1(2)60 but apparently
contradicted in the jigs II(2)22-29 unless "d® at the beginning of Bar 3 of I(2)60 is
interpreted to mean that the third circle dips considerably: when 4/2 step is used the
spring is made from one foot only and help is needed from the arms.

Arms in Once to Yourself and Preliminary Jump in Correr Dances - twe circles - the first
dipping. Perhaps "swing-up-and-a-little-circle” would be hetter.

feet in Ali-In. Strictly speaking the footing in the last bar is not two capers 1i2)75. The
final two bars consists of 4/2 step and jump, the left foot being imsediately swung forward. 1

POINTS IN INDIVIDUAL DANCES

Beansetting, Al1 turn out counter-clockwise into the second half of half rounds not 1, 3 and
9 only, I(2)78,

Bfrikes in bars 2, 4 and final in 6 are same, but odds strike and evens serve. At the
conclusion of the dance all stand and face up, sticks at sides.

There is no jump at the end of each four bars of A music.

Laudnum Bunches. First and second corners need not fall the whole way back to places on the
last four capers 1(2)81-2 but may drop back (walking) as the next corners start.
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19

2.

el.

22,

23

24 L]

6.

E?l

28,

29.

0.

Country Bardens. There should be no hopping during the handstriking. On the third crochet
of Bar | partners strike right feet, on the third crochet of Bar 2 left feet and on the third
crochet of Bar 3 right feet. the only case where Kimber has contradicted himself relates to
bar 4 where he first said the feet are "together” on the first beat but later said that
partners strike left feet. (in pemcil-should clap handkerchiefs)

Constant Billy. The stick-tapping piven in the Appendix I(2)i2{ is correct and the
alternative for bar four I(2)84 in which odd nusbers strike their partners sticks with the
butts of their own with an upward stroke is wrong.  Even numbers should strike the butts of
their partner's sticks.

Trunkles. The version as done in the EFDS - corners with 4/3 step and corners with side-step
each once - appears to be correct. When I visited Kimber at his house I understood him to
say that the hands always go "up” on a jump and that there are four (not five) jumps in the
“corners with whole capers,”: the first three following three capers and the last following
three capers and cross-step.  When however he danced at Stratford he appeared to do it as in
the Morris Book. I am not quite satisfied about this.  (in pencil - long version correct -
177RLD).

Rigs 0'Marlow. Stick-tapping and footing with it exactly as in Rodney. Version of Bar 4
1(2)89 incorrect. In version of Bar 4 in apperdix I1(2)121 directions for strokes in beats 3

and 4 should be reversed.

How D'ye Do Sir. Middles remain "posed" in brs 4 and 5 of B music (as EFDS has done)?  They
do not fall back to places.

Order is Shake-up, Challenge, Cross-over, Fight-left, Back-to-Back, Fight-right, Whole-hey,
Reconcilliation, Whole-hey; Bood-fellowship appears to be merely another name for the
reconcilliation.

Blue-Eyed Stranger. Bide-step and 1/2 hey 1(2)92 is the correct version but Kimber side-
steps to the left first,

Double-8et Back. Kimber says that movement to A music are [is] not“doubled”.

Hunt the Squirrel. In the last hit in B music odds strike the tips of their partners sticks
with the tips of their own.

Headington Reel.  Not a Morris(?) Dance(?) and nold] orce to self. Versions for 3, 4 and 6
men,

Shepard's Hey. Bend forward during bars 1,2,3 and 5,6,7, of B music. No stamp II(2)32. Not
sure about 4 capers at the end.

Bacca Pipes. As in III(2)83-88 but B music repeated each time. When one dancer only
performs he does it in the ist and 2nd positions only. When 2 dancers perform the order in
Figures I, 2 and 3 is first dancer at (2, 2nd at 4) 1st at 3 and 2nd at i. In Figure 4 order
is Ist at 7, 2nd at 5, Ist at 8, 2nd at 6. When not dancing first stands at two and second at
four. They dance Shake-up together and pach dances round after dancing over the pipes. Both
finish X T X T in their positions facing up.
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{FURTHER GENERAL POINTS)

3i.

Symbols Used for Hand-movements. The symbolic representation of hand movements is difficult
and their meaning intended by the authors of the Morris Book is not always clear. Thus from

1913 till the present year the “d" placed over the step preceding a jump has been regarded as
a down wovement made not at the beginning of the bar where it is placed but about a 1/4 of a
bar earlier. The same interpretation was put on s.b. placed in the same position in
Iimington,

The correctness of this interpretation appeared to be shown by the use of s.h.b. in the same
relationship to the 1/2 caper in Bampton, for in this case the Bampton men can be seen to
swing their arms back about a 1/4 of a bar before the beat over which the symbol is placed.
On the beat itself their hands are already moving forward. Yet s.h.b. in capers in Sherborne
has been interpreted as a swing back a little after the beat over which it is placed. It
how seems that in the “B* music of "Laudnum Bunches”, "Getting Upstairs”, "Haste to the
Wedding” {the "d" over the step preceding a jump should be interpreted like the s.h.b. in
Sherborne. It has already been indicated that "d* in the same relationship to a jump that
concludes a phrase should be interpreted as a "dip" of a circle. Some changes in sysbols is
evidently needed to prevent confusion in the future.

The Tunes. A point of some importance related to the time values of the tunes. C Sharp
gives "Blue-eyed Stranger,” “Getting Upstairs,” *Double Set-Back," "Hunt the Squirrel,"
“Rodrey" and "Headington Reel® in even 4/4 time and “Country Bardens,” "Trunkles" and “Rigs
["Marlow” in dotted &/4 time. Kimber now plays "Blue-eyed Stranger, Rodney and the Reel
“definately dotted and "Getting Upstairs, Double Set-Back and Hunt the Sguirrel "with a
distinct leaning in that direction which makes them all the more "dancey” than when they are
played "even”. In "Rodrey" he plays bar 4 of the B music 12/16. His playing is more
faithfully represented as 12/16 than 4/4 but sowe maintain that dotted &/4 should he played
as 12/16 so it may not matter which way it is written.

There are a number of notes in the tunes of Set III that are not the same as Kimber's
playing, notably "Headington Reel.” With the exception of "Constant Billy" (where perhaps
Kimber knows and plays 2 versions) the correspondence in Set I is much closer and is almost
perfect.

The following is a pencil draft of the above. The above had obviously been checked against Kimber and
corrected in pencil.

i, Whole hey at end can be repeated if necessary or desired.

2. Juup normally followed by hop R/L. Immediately after final jump left foot is swung
farward.

3 Hands in last 2 bars of phrase (ex[cept] "Reel" and "Morris On") 4 circles; exlcept]
with capers 3rd dips well to give a 1ift and 4th is small and done higher up.

4, In i/2 hey middles cowe up (towards fiddle) both times and cross-step not done.

3 Sticks in A music-Evens hold theirs horizontally so that they point to their partners
left hands. Odds strike down on evens.

6. No change of footing in final 2 bars of stick dances but (if concluding figure is

383



whole or 1/2 hey) all dance them facing up.
7. Cross-step must not "sprawl" -— probably better to note is XTXTX-T.
8. Did rot put in extra step to start 1/2 heys on outside foot.
Beansetting” - A music slow and B slightly faster - end of B all stand up and [strikel O + E.
“Laudnum Bunches" - Capers on cross-over and whole-hey done effectively in position.
"Trunkles" - cross-step correct at end of corners.
"Rodney™ - possibly end on fi music - whale-hey.
“Blue-Eyed Stranmger" - first side-step L {moving a little)
*Hunting The Squirrel” - (Drawback) Last hit in B ET+0T
"Morris On" - order 135246 move irdo ground and circle o, cl. (like "Rodney® [Kidney?l) end
DUDs
3, I-T

Jigs -~ side step to left first.
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Sch Williaw Kimber's Playing of the Headington Morris Tunes

The attached music manuscript is the result of notes taken during William Kimber's visit to
the meeting of the Morris Ring from September 4th to Gth and to the EFSS Staff Conference on September
{7th in both cases at Major Fryer's house, Hargrave Hall, Berkshire. In view of our experience with
William Wells of Bampton it was obviously very desirable to get any information not available in the
rotes and publications of C. Sharp and his collaborators. I already knew that Kimber's playing of
sowe of the Headington tunes did not exactly correspond to the Novello publications and seeing that he
undoubtedly gets wore dance into his playing than most of our musicians, I decided to wake as accurate
a notation as I could of his playing.

Our general plan was first o take a dance through, dancing to Kimber's concertina, while I
noted his playing. At this stage Kimber quite often corrected faults in the dancing. We then danced
it again with one of us playing, so that he could give all his attention to watching the dancing,
until he was satisfied that we knew what to do. Finally, in company with Jack Puterill (September 4
to 6) or William Baniford (September 17), I got Kimber to play the tune over again, till we had made
any necessary corrections to wy first notation and verified it. It was not until all this had been
done that I turned up the Novello publication and cowpared them with my own notes. The following
tunes agree exactly:

"Beansetting, " “Laudnuw Bunches,” “How D'Ye Do Sir?,® "Bacca Pipes.®
In the following cases the differences are very slight:

"Country Gardens," “Trunkles,” "Rigs O'Marlow."

Where the differences are greater we find in wost cases either that I have an uneven (12/16) rhythm
instead of an even (4/4) one but substantially the sase melody:

“Rodney, * “Hunting the Squirrel," "Blue-Eyed Stranger,” “Betting Upstairs,” "Double Set-

Back, " "Dld Mother Oxford.®
or that the tunes differ materially in certain bars - these cases are:

“Constant Billy," "Haste to the Wedding,” “Jockey to the Fair," “Dld Woman Tossed bp.*
Finally we have 2 cases where the rhythm is uneven instead of even and there are also diferences in
the tunes:

"Headington Morris Reel,“ “Shepherd’s Hey.®

In the case of "Shepherd's Hey," the pubished tune is I think not Kiwber's version at all.
But whence come the differences in the other tunes? In view of Sharp's unrivalled position and
reputation as a collector, one's first idea would be that Kimber's playing has changed or that Sharp
got his version of the tunes from Kimber's father whom his son has not faithfully copied. Kimber
resists both suggestions amd it is noteworthy that the differences are found in the case of all the
tunes in Novello's Set 3 but only ome (“Constant Billy") of Set 1. I cannot at the moment see why
Kimber should have been more forgetful or copied his father less faithfully in one group of tunes than
in the other.

With regard to the differences in wmelody, I am, frankly, at a loss to find a good
explanation; but in the matter of rhythm I am inclined to think that the original collectors either
deliberately or unwittingly published a number of tunes with even rhyths in 4/4 time which had been
played to them with uneven rhythw which can be set out in 12/16 time. They may have felt that
Kimber's leanings towards an uneven rhythm was Kimber rather than Headington, and should not be taken
too literally.  Moreover it is a rare thing to see a tume printed in 12/16. Sharp only uses it in
Beansetting where it enabled hiw to change to 6/8 in the B music without interfering with the main
beat.

Sowe wusical authorities, so J. Putterill tells, hold that it is correct to play as if the
semiquavers were one-third not one-quarter of a crochet, i.e., play dotted 4/4 as 12/16. This being
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so the differences between my notings of [the tunes and the Novelle publication] are more apparent
than real.  All the same since this convention is not gemerally known it seems much better if the way
a tune should be played can be more accurately portrayed in 12/16 to write it out that way. Kimber
cowplained to me that he often hears "Rigs" badly played: perhaps this is why.

The watter is of obvious importance in relation to the question we had in view at the onset,
why does the playing of our own musicians compare unfavorably with that of Kimber? There can be
little doubt that on the whole a tune in 12/16 has more 1ilt than one in even 4/4.

The remaining tune "29th of May® is not in the published tunes. Nor is the version that
Kimber plays of "Princess Royal which I did wy best to get down in the time that remained but which I
still do not feel sure about. Kimber mentioned "Green Barters” which I foolishly did mot get him to
play thinking he must have caught it from Hells. It was not till the next day that Peck told me that
according to his notes in Clairfs [Clair Collegel Sharp got the alternative version of “Green Garters®
{Set 5, second edition) from Kimber not Wells.

Signed Schofield,

Squire of the Ring,
18th October 1936.
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